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2. Paul E. Losensky, “The Palace of Praise and the Melons of Time: Descriptive Patterns
in ‘Abdi Bayk Strazi’s Garden of Eden,” Eurasian Studies, 2 (2003): 1-29.
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Echraghi, Ehsan, “Description contemporaine des peintures murales disparues des palais
de Sah Tahhmasp a Qazvin”, in Adle, C. (ed.), Art et societe dans le monde Iranien
(Paris: Editions Recherche sur les civilisations, 1982): 117-26.
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pour I’Etude de la Civilisation du Moyen-Orient, 1996): pp. 143-77.
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Roxburgh, David J. Prefacing the Image: The Writing of Art History in Sixteenth-

Century Iran, (Leiden: [Studies and Sources in Islamic Art and Architecture, 9] E. J.

Brill, 2001): pp. 199-200.
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Hillenbrand, Robert, “Safavid Architecture”, in Jackson, Peter and Laurence Lockhart

(ed.), Cambridge History of Iran, V1. The Timurid and Safavid Periods (Cambridge:
Cambridge University Press, 1986): pp. 772-3.
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Losensky, Paul E., Welcoming Fighani: Imitation and Poetic Individuality in the Safavid-
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Hopkins University Press, 1992).
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University Press, 2001): pp. 220-1.
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Meisami, Julie Scott, “The palace-complex as emblem: some Samarran gassidas”, in
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Robinson, Chase F. (ed.), 4 Medieval Islamic city Reconsidered: An Interdisciplinary

Approach to Samarra (Oxford: Oxford University Press, 2001): pp. 69-78.
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“Palaces and paradises: palace description in Medieval Persian poetry”, in Grabar, Oleg

and Cynthia Robinson (eds.), Islamic Art and Literature (Princeton: Marcus Wiener
Publishers, 2001): pp. 21-54.
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Glombek, Lisa, “Discourses of an imaginary arts council in fifteenth century Iran”, in

Glombek, Lisa and Maria Subtelny (eds.), Timurid Art and Culture: Iran and Central
Asia in the Fifieenth Century, (Leiden: E.J. Brill, 1992): pp. 1-17.
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Michele Bernardini’s “Aspects litteraires et ideologiques des relations entre aristocratie

et architecture a I’epoque Timouride”, (pp. 36-43).
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Losensky, Paul E., “’The equal of Heaven’s Vault’: the design, ceremony, and poetry

of the Hasanabad Bridge”, in Grundler, Beatrice and Louise Marlow (eds.), Writers

and Rulers: Perspectives from Abbasid to Safavid Times (Wiesbaden: Ludwig Reichert
Verlag, in press).
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