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Ingarden, The Work of Music, J. P. Sartre, The Psychology of Imagination, tr. anon. (New York,
1965), 273-282; M. Heidegger, “The Origin of the Work of Art”, Poetry, Language, Thought, tr. A.
Hofstadter (New York, 1971), 17-87; M. Dufrenne, The Phenomenology of Aesthetic Experience, tr.
E. S. Casey et al. (Evanston, 1973); T. W. Adorno, Aesthetic Theory, tr. C. Lenhardt, ed. G. Adorno
and R. Teidemann (London, 1984); H. G. Gadamer, Truth and Method (London, 1979).
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